
A/HI 240  

Visual Culture of Western Europe, 19th C  

 

What to Know for EXAM #1  
 

FINALIZED 

 

This PowerPoint contains terms and images from lectures, 

chapters1-7, any additional reading(s) or videos 

 

At the end of each week, I will add terms and images.  

 

I may add and subtract items in order to adapt to the flow of the 

course.  All material will be finalized at least one week prior to 

exams. At that point, I will replace the “IN PROGRESS” note 

above with “FINALIZED.” 
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Test Format: 

 

The exams will be multiple choice. There will be no short answer 

questions.   

 

The exam will largely be image-based.  You will need to be able to 

recognize, identify, and discuss Required Images.  

 

I will also show “Unknowns,” images that have not been covered in 

class or in the book.  You will need to apply key terms, styles, 

and ideas to these images.   
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Examples of Exam Questions  

(image-based, using a Required Image) 

 

This painting is by: 

     a.  Thomas Cole 

     b. William Hogarth 

     c.    Elisabeth Vigée-Lebrun 

     d. Angelica Kauffmann  

 

Which statement BEST applies:  

     a.    it was painted as part of a series that  

 criticized behavior of the aristocracy  

 but not the other classes 

     b.   it celebrates Rococo exuberance and pleasure 

     c.   it refers to different kinds of  tradition through symbols like a 

 reclining female nude and the bust of a Roman matriarch 

     d. it was a single painting for a wealthy patron and never 

 reproduced 
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Examples of Exam Questions  (image-based, using an “unknown”) 

 

All of the following terms apply to this image EXCEPT: 

     a.  contemporary history painting 

     b. transgressive history painting 

     c.  neoclassicism in the service of revolution 

     d. moralizing message 

       

 



Examples of Exam Questions (non-image based) 

 

In his Romantic landscapes, John Constable expressed: 

 a.  Edmund Burke’s principle of The Sublime 

 b.  the principle of Manifest Destiny 

 c.  nostalgia for a disappearing English rural lifestyle 

 d.  an overt political statement about the destructive forces of 

 the Industrial Revolution   

 

All of the following were “Academic Principles” EXCEPT: 

 a. incorporating ambiguity as a way to stimulate fresh 

 thinking 

 b. drawing “from life” to continue tradition and to clearly 

 portray the human body as an ideal 

 c. maintaining high standards through selective membership in 

 the Academy 

 b. selecting subject matter from the classical past in order to 

 inspire virtuous behavior 
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Required Terms: 

 

The terms included in this PowerPoint may appear on the 

exam within a multiple choice question (e.g. you would need 

to identify the best definition of a term, or select the term 

that best applies to an image).   

 

Terms may also be used as prompts for the short answer 

written responses (e.g. you would discuss a term’s relevance 

to art of the late 18th or 19th centuries.  Or you may need to 

apply a term to an image) 

 

If a term relates to a movement or style (e.g. Rococo or 

Neoclassicism) you will need to know visual/formal 

characteristics of that style, typical subject matter, goals, etc. 
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Required Terms 

 

The Rococo 

The Enlightenment  

Enlightenment ideals/ideas 

The Taste for the Natural 

democratization of  knowledge 

changing understanding of  childhood 

chiaroscuro 

genre scene 

Neoclassicism 

moralizing message 

social critique 

changing patterns of  patronage 

creating art on speculation 

 

 

 

 

“Roman” virtues 

The Antique 

The Grand Tour 

Elgin Marbles 

Rousseau, The Social Contract 

Neoclassicism in the service of 

 revolution 

Neoclassical eroticism 

Equestrian ruler portraits 

The Academy 

Academic principles 

drawing from life 

The Salon 

atelier 

The hierarchy of genres 

History Painting 

contemporary History Painting 

transgressive History Painting 
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Required Terms (continued): 

 

 

establishing museums 

Romanticism 

The Exotic 

“orientalism” 

The erotic 

abnormal mental states 

physiognomy 

modernist ambiguity 

Burke’s Sublime 

nature and the sublime 

the Romantic landscape 

the Academic landscape tradition 

elevation of genre of landscape 

 

 

 

landscape as metaphor 

en plein air 

real or Romantic? 

new attitudes toward nature 

nostalgia 

The Picturesque 

naturalism and tourism 

feminization of nature 

Hudson River School 

The American West 

Manifest Destiny 

 

The noble savage 

colonialism 

Imperialism 

picturing slavery 
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Required Terms (continued): 

 

International Exhibitions 

Crystal Palace 

Industrial Revolution 

urbanization 

Bourgeois morality 

Bourgeois culture 

separation of spheres 

Biedermeier (and preferred genres) 

Victorian/Biedermeier interiors 

Victorian architecture 

relationship between design and  new 

 technology/new materials 

expansion of production 

growing demand for goods and 

 furnishings 

 

 

eclecticism 

revivalism 

Gothic revival/medievalism 

Victorian painting 

Pre-Raphaelite Brotherhood 

municipal art associations 



Required Images: 

 

You will need to memorize the images in this PowerPoint, 

memorizing the artist, title, and approximate date. 

  

I have indicated approximate dates by each image, sometimes 

including a significant event that you should know in relationship 

to the image.   

 

 I have included the specific date in parenthesis, but you do NOT 

need to memorize the specific date for each image. If you choose 

to do so, I will give you 5 years “wiggle room” on either side.) 

 

For each image, you will also need to know the significant 

information as discussed in class, in your textbook, or any 

additional assigned readings. 

 
ALL IMAGES ARE PROVIDED FOR EDUCATIONAL PURPOSES ONLY 
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JOSEPH WRIGHT OF DERBY,  

A Philosopher Giving a Lecture at the Orrery (in which a lamp is put in 

place of the sun), mid-late 18th century (ca. 1763–1765)  
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ELISABETH VIGÉE-LEBRUN, Marie-Antoinette et ses enfants 
 (Marie Antoinette and her Children), late 18th century (1787) 
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WILLIAM HOGARTH, Breakfast Scene, from Marriage à la Mode, 

mid-late 18th century (ca. 1745) 
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ANGELICA KAUFFMANN,  

Zeuxis Selecting Models for Helen of Troy,  

mid-late 18th century (1764) 
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JACQUES-LOUIS DAVID, Oath of the Horatii,  

late 18th century, just before the French Revolution (1784)  
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JEAN-ANTOINE HOUDON, George Washington,  

late 18th century, just after the American Revolution (1785-1788) 



ANTONIO CANOVA,  

Endymion,  

early 19th century (1819-1922) 
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JOHN TRUMBULL, Declaration of Independence,  

early 19
th

 century, after the American Revolution (c. 1817) 

http://upload.wikimedia.org/wikipedia/commons/1/15/Declaration_independence.jpg
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JACQUES LOUIS DAVID 

Death of Marat, 

late 18th century, after  

the French Revolution 

(1793) 
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JACQUES LOUIS DAVID,  

Napoleon Bonaparte,  

First Consul, crossing the Alps  

at Great St. Bernard Pass,  

20 May 1800,  

early 19th century, just after  

Napoleon creates and assumes  

the position of First Consul 

(1803)   



21 

THÉODORE GÉRICAULT, Raft of the Medusa,  

early 19th century (1818–1819)  
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JEAN-AUGUSTE-DOMINIQUE INGRES, Grande Odalisque, 

early 19th century (1814) 
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EUGÈNE DELACROIX, Liberty Leading the People,  

early-mid 19th century (1830)  
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EUGÈNE DELACROIX, Death of Sardanapalus,  

early 19th century (1826)  
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HENRY FUSELI, The Nightmare, late 18th century (1781)  



WIILIAM BLAKE, 

“And the Angel Which I 

Saw Lifted Up His Head  

to Heaven”,  

early 19th century (1803-05) 
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THÉODORE 

GÉRICAULT,  

Portrait of a Woman 

Suffering from 

Obsessive Envy  

a.k.a. The Hyena  

a.k.a. Insane Woman 

(Envy),  

early 19th century 

(1822–1823) 



28 

FRANCISCO GOYA,  

The Sleep of Reason Produces 

Monsters,  

from Los Caprichos,  

late 19th century (1798)  
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FRANCISCO GOYA, The Third of May 1808,  

early 19th century (1814)  
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JMW TURNER,  

Rain, Steam, The Great Western Railway, mid-19th century (1844) 
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JMW TURNER, The Slave Ship (Slavers Throwing Overboard the Dead 

and Dying, Typhoon Coming On), mid-19th century (1840) 
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JOHN CONSTABLE, The Haywain, early 19th century (1821) 



CAMILLE COROT, Colosseum Seen Through the Basilica of 

Constantine, early 19th century (1825)  
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THOMAS COLE, The Oxbow (View from Mount Holyoke, 

Northampton, Massachusetts, after a Thunderstorm),  

mid 19th century (1836) 
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THOMAS COLE, The Course of Empire: Arcadian State,  

mid 19th century (1833-36) 
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CASPAR DAVID FRIEDRICH, 

Wanderer Above the Sea of Fog,  

early 19th century (1818) 
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CASPAR DAVID FRIEDRICH, Abbey in the Oak Forest,  

early 19th century (1810) 
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ALBERT BIERSTADT, Puget Sound on the Pacific Coast, 

mid-late 19th century (1870) 
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ANNE-LOUIS GIRODET, 

Monsieur Belley,  

late 18th century (1797) 
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EASTMAN JOHNSON, Old Kentucky Home: Life in 

the South, mid-19th century, before the Civil War (1859)  
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EDMONIA LEWIS,  

Forever Free, mid-19th century, 

after the Civil War (c. 1867) 
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GEORGE CATLIN, 

The White Cloud, Head Chief  

of the Iowas,  

mid-19th century (1844/1845) 
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JEAN-LÉON GÉRÔME, 

Moorish Bath,  

mid-late 19th century (1870) 
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V&A imprints and white text at bottom are not  

part of the original (refer to copyright usage) 

(artist’s name not required),  

View of the Great Exhibition 1851, 

mid-19th century (1851) 
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CURRIER & IVES,   

The progress of the century - the lightning steam press, the 

electric telegraph, the locomotive, and the steamboat,  

mid-19th century  



(artist’s name not required), Godey's Lady's Book,  

mid-19th century (1859) 
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FRIEDRICH VON AMERLING 

Arthäber Family,   

mid-19th century (1835) 
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WILLIAM HOLMAN HUNT, 

Awakening Conscience, 

mid-19th century (1853) 



JOHN EVERETT MILLAIS, Ophelia, mid-19th century (1851-52) 



DANTE GABRIEL ROSSETTI,  

Beata Beatrix,  

mid-19th century (1864-70) 

http://www.artmagick.com/images/content/rossetti/hi/rossetti10.jpg

