
A/HI 240  

Visual Culture of Western Europe, 19th C  

 

What to Know for EXAM #2  
 

FINALIZED 

 

This PowerPoint contains terms and images from lectures and 

chapters 7-13.  (Chapter 14 will not be covered on the exam.)  

 

 

I may add and subtract items in order to adapt to the flow of the 

course.  All material will be finalized at least one week prior to 

exams. At that point, I will replace the “IN PROGRESS” note 

above with “FINALIZED.” 
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Test Format: 

 

The exams will be multiple choice. There will be no short answer 

questions.   

 

The exam will largely be image-based.  You will need to be able to 

recognize, identify, and discuss Required Images.  

 

I will also show “Unknowns,” images that have not been covered in 

class or in the book.  You will need to apply key terms, styles, 

and ideas to these images.   
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Examples of Exam Questions  

(image-based, using a Required Image) 

 

This painting is by: 

     a.  Thomas Cole 

     b. William Hogarth 

     c.    Elisabeth Vigée-Lebrun 

     d. Angelica Kauffmann  

 

Which statement BEST applies:  

     a.    it was painted as part of a series that  

 criticized behavior of the aristocracy  

 but not the other classes 

     b.   it celebrates Rococo exuberance and pleasure 

     c.   it refers to different kinds of  tradition through symbols like a 

 reclining female nude and the bust of a Roman matriarch 

     d. it was a single painting for a wealthy patron and never 

 reproduced 
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Examples of Exam Questions  (image-based, using an “unknown”) 

 

All of the following terms apply to this image EXCEPT: 

     a.  contemporary history painting 

     b. transgressive history painting 

     c.  neoclassicism in the service of revolution 

     d. moralizing message 

       

 



Examples of Exam Questions (non-image based) 

 

In his Romantic landscapes, John Constable expressed: 

 a.  Edmund Burke’s principle of The Sublime 

 b.  the principle of Manifest Destiny 

 c.  nostalgia for a disappearing English rural lifestyle 

 d.  an overt political statement about the destructive forces of 

 the Industrial Revolution   

 

All of the following were “Academic Principles” EXCEPT: 

 a. incorporating ambiguity as a way to stimulate fresh 

 thinking 

 b. drawing “from life” to continue tradition and to clearly 

 portray the human body as an ideal 

 c. maintaining high standards through selective membership in 

 the Academy 

 b. selecting subject matter from the classical past in order to 

 inspire virtuous behavior 
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Required Terms: 

 

The terms included in this PowerPoint may appear on the 

exam within a multiple choice question (e.g. you would need 

to identify the best definition of a term, or select the term 

that best applies to an image).   

 

Terms may also be used as prompts for the short answer 

written responses (e.g. you would discuss a term’s relevance 

to art of the late 18th or 19th centuries.  Or you may need to 

apply a term to an image) 

 

If a term relates to a movement or style (e.g. Rococo or 

Neoclassicism) you will need to know visual/formal 

characteristics of that style, typical subject matter, goals, etc. 
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Required Terms 

 

the debates over photography 

stereoscope 

photography as art 

social reform 

portraiture 

travel 

reportage 

the Kodak Camera 

photography as a scientific tool 

motion studies 

Pictorialism and new technologies 

 

Realism (as a movement) 

“to be of  one’s time” 

political satire, social satire 

social commentary 

 

 

 

 

 

the urban poor 

urban migration 

middle class working women 

the Seamstress 

the Fallen Woman 

prostitution 

alcoholism 

Idealized labor 

 

Realism as the beginning of 

 Modern art 

self-reflexivity 

calling attention to the “facts” of 

 painting 

rejection of illusionistic space 

Salon des Refusés 

dealer-critic “system” 

creating on speculation 
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Required Terms (cont.) 

 

the rise of  Peasant Painting 

Peasant Painting and Realism 

Academically acceptable peasant images 

sculpture and politics 

World’s Fairs 

 

First Impressionism exhibition, 1874 

the impression of  a moment, the 

 observation of  light   

leisure and looking      

anti-academicism        

“il faut être de son temps” (one must be 

 of  one’s time)    

modern life in a modern city  

Haussmannization 

Flâneurs and Boulevardiers 

 

 

 

 

 

 

 

 

 

 

 

café society 

bourgeois leisure 

suburban leisure 

 

Seaside resorts 

Beaches, bathing, and hygiene 

the flâneur 

the theater as spectacle 

Influence of Japanese prints 

Ukiyo-e 

Chevreul’s optical color theory 

Post-Impressionism 

The golden era of the poster 

Salon des Independants 

Pointillism/Divisionism 
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Required Terms (cont.) 

 

Symbolism 

rejection of  naturalism 

disillusionment with modern world 

animate nature 

Idealists and Decadents 

genius and creativity 

beyond the five senses 

 

 



Required Images: 

 

You will need to memorize the images in this PowerPoint, 

memorizing the artist, title, and approximate date. 

  

I have indicated approximate dates by each image, sometimes 

including a significant event that you should know in relationship 

to the image.   

 

 (I have included the specific date in parenthesis, but you do 

NOT need to memorize the specific date for each image.)  

 

For each image, you will also need to know the significant 

information as discussed in class, in your textbook, or any 

additional assigned readings. 

 
ALL IMAGES ARE PROVIDED FOR EDUCATIONAL PURPOSES ONLY 
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Joseph Nicéphore Niépce 

View from the Window at Le Gras, early-mid 19
th

 c. (1826) 



Louis Daguerre, Boulevard du Temple, mid-19th c. (1838)  



(Artist’s name not required), Daguerreotypomanie, mid-19th c., 

just after Daguerre’s announcement of his process (1840). 
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William Henry Fox Talbot, Latticed Window in Lacock Abbey, 

mid-19th c. (1835 or 1839).  



Nadar, 

Sarah Bernhardt, 

mid-19th c. 

(1859) 
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Oscar Gustav Rejlander, Two Ways of Life, mid-19th c. (1857). 

http://www.museeniepce.com/show_bdi_full_image.php?reference=1986.116.232P01B


Julia Margaret Cameron, 

The Rosebud Garden  

of Girls,  

mid-19th c. 

(1868).  

 



Lady Clementina Hawarden,  

Study from Life, mid-19th c. 

(1862-3)  



Mathew Brady 

Freedmen on the Canal Bank at Richmond, mid-19th c., 

immediately after the civil war, (1865) 
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Eadweard Muybridge, Horse Galloping (The Horse in Motion ), 

mid-late 19th c. (1878)  

http://upload.wikimedia.org/wikipedia/commons/4/4a/Muybridge_race_horse_gallop.jpg


Honoré Daumier,  

Rue Transnonain, 15 April 1834, early-mid 19th c. (1834)  



Anna Blunden, 

The Song of the Shirt,  

mid-19th c. (1854)  



Emily Mary Osborn, Nameless and Friendless,  

mid-19th c. (1857)  



George Cruikshank, 

Gin-Crazed Girl Commits Suicide, mid-19th c. (1848)  
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ÉDOUARD MANET, Olympia, mid-19th c. (1863)   



26 

Alexandre Cabanel, 

The Birth of Venus, mid-19th c. (1863) 



Adolf von Menzel, Iron Rolling Mill, mid-late 19th c. (1875)  
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ÉDOUARD MANET, Le Déjeuner sur l’herbe (Luncheon on the Grass), 

mid-19th c., exhibited in the first Salon des Refusés (1863).  
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Gustave Courbet,  

The Artist's Studio; A real allegory summing up seven years of my 

artistic and moral life, mid-19th c. (1854-55) 



30 

GUSTAVE COURBET, The Stone Breakers, mid-19th c. (1849)  
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JEAN-FRANÇOIS MILLET, The Gleaners, mid-19th c. (1857) 



Leopold Robert, 

The Brigand Asleep,  

Early 19th c. (1826) 



George Frederick Watts, 

The Irish Famine,  

mid-19th c. (1850) 
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Fredéric Bartholdi, 

Liberty Enlightening the World,  

late 19th c. (1884) 

34 



Gustav Eiffel, Eiffel Tower,  

late 19th c (1889) 
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Rosa Bonheur, The Horse Fair, mid-19th c. (1853) 
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WINSLOW HOMER, The Veteran in a New Field, mid-19th c., 

immediately after the civil war, (1865) 

  

Oil on canvas, 2’ 1/8” x 3’ 2 1/8”.  



38 

THOMAS EAKINS,  

The Gross Clinic, mid-

late 19th c.(1875) 



Claude Monet, Impression,Sunrise, mid-late 19th c. (1872) 

 



August Renoir, Bal du Moulin de la Galette,  

mid-late 19th c. (1876) 



Gustave Caillebotte, Paris Street, Rainy Day, mid-late 

19th c., 1877  



Manet, Bar at the Folies Bergère, mid-late 19th c. (1882) 



Pierre-Auguste Renoir,           

La loge (The Theater Box), 

mid-late 19th c. (1874) 
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Edgar Degas, 

Little Dancer Aged Fourteen 

Mid-late 19th c.  

(Original: 1878-1881)  



Edgar Degas, The Rehearsal, mid-late 19th c. (1874)  



Mary Cassatt, 

The Bath,  

late 19th c. (1892) 

 



Henri de Toulouse-Lautrec,  

At the Moulin Rouge,  late 19th c. (1892/1895) 

 



Paul Cézanne, The Large Bathers, early 20th c (1900-1906) 



Georges Seurat,  

A Sunday Afternoon on the Island of La Grande Jatte, 

mid-late 19
th

 c. (1884) 
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August Rodin, 

The Thinker, 

mid-late 19th c. 

(1880-82) 
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Edvard Munch, 

The Scream, 

 late 19th c. (1893) 



Vincent Van Gogh, 

The Night Café , late 19th c. (1888)  



 

Paul Gauguin,  Where Do We Come From? What Are We? Where Are We Going?, 

Late 19th c. (1897)  



Vincent Van Gogh, The Starry Night, late 19th c. (1889)  
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Anonymous,  

cover of Jugend,  

late 19th c. (1896) 



56 

Odilon Redon,  

The Marsh Flower:  

A Head Sad & Human, 

late 19th c. (1885) 


